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Garge Art Studio

An institution established by
Sculptor ShriMadan Garge's father
and uncle has successfully thrived
under the skillful stewardship of
Arunatai Garge. 'Garge Art Studio
is celebrating the Centennial in
2023.

Shri. Madan Garge and Arunatai
Garge's contribution to the field of
art has been internationally
acclaimed. Ravi Paranjape
Foundation felicitated Sculptor
Late Shri. Madan Garge with 'K.R.
Paranjape Gunijan Kala Puraskar'
in year 2006 for his significant
contributiontovisual arts.

Inthis issue of Visual Melody, Artist
Gopal Nandurkar is taking us on an
exciting ride through 'Garge Art
Studio' with Arunatai Garge.

English Transcription by
Varsha Pendse
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Gopal — Namaskar Arunatai, thank you for taking time to talk to me
today about 'Garge Art Studio’. Heartiest congratulations to you and the
Garge family on the hundredth anniversary of the founding of Garge Art
Studio. Please tell us little about the early years of Garge Art Studio.

Arunatai — Thank you Gopal. First of all, we realized that we will be
celebrating hundredth birthday of our studio when we unexpectedly
found an old receipt in our achieved paperwork, where it was mentioned
'Garge Art Studio — Founded in 1923'. Our friends and family members
were extremely happy about this discovery and wanted us to
commemorate this historic event. | am extremely pleased and thankful
that Ravi Paranjape Foundation is featuring the story of Garge Art Studio
intheir quarterly publication 'Visual Melody'.

My father-in-law Late Shri G.N. Garge was known simply by his
nickname ‘Artist' in Nasik and surrounding area. He didn't have any
formal art education but he must have carefully cultivated his natural
gift otherwise it wouldn't have been possible to produce this kind of
professional quality work. His two brothers were also sharing the
responsibility of Garge Art Studio with him.









Gopal — What kind of work was being done at the studio by the three
Garge brothers?

Arunatai — My father-in-law was one of the early and well-known
photographers in Nasik area. Our studio was equipped with all sorts of
popular props of that time like long curtains, chairs, standing arm-rests,
large vases etc. Many families near and far visited the studio for taking
pictures. Two roof sheets used to be removed to let the sunlight in to
provide lighting for photography on a sunny day, but getting enough light
onacloudy day posed a big challenge for shooting photos.

National Conference of Congress was hosted in Nasik sometime during
that timeframe. My father-in-law took many pictures of prominent
political personalities of that time but unfortunately, those pictures were
lostin efflux.

All three brothers were expert taxidermists too! Hunted animals and
birds were sent to them for preservation. They skillfully removed and
treated the outer skin of the animal or bird and replaced it on a carefully
crafted mould of the original shape to recreate the same animal or bird.
Most of such specimens went to educational institutes ormuseums.
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My father-in-law had also mastered the art of crafting 'Ganapati' idols
simply by observing and self-learning. His idols became popular within
no-time increasing their demand. Other artistic products like metal and
marble statues, carved marble plaques etc. were also crafted in the
studio. My father-in-law's two younger brothers were working under his
guidance in the studio. Unfortunately, he passed away unexpectedly in
1954, leaving a huge void in the family and the studio's future.

My husband Madan was the youngest of three siblings, and was only in
second grade when he lost his father. His maternal aunt took the
responsibility of young Madan's education and brought him to Mumbai.
He completed his education under rather unfavorable conditions. His
mother had deep faith in Madan's artistic ability and she held on to the
studio in a hope that someday Madan will carry the studio's
responsibility on his shoulders.

Gopal - Arunatai can you talk about Shri Garge's formal education in
sculptureart.

Arunatai — After completing matriculation, he contacted legendary
sculptor Karmarkar for work. Madan was ready to do any work at his
studio to earn the tutelage of Artist Karmarkar in sculpture art. Artist
Karmarkar was my father-in-law's friend and was fond of Madan and his
work, however he turned down Madan and advised him to seek formal
art education. Owing to Artist Karmarkar's advice Madan enrolled in the
sculpting department at Sir J.J. School of Art in Mumbai. Madan was
hugely benefited by art education received at Sir J.J. School of Art. His
artistic outlook was much enriched during this time, earning him a lot of
praise for his work from the teachers. This period was crucial for
Madan's artistic development.
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Gopal - Let me turnto you Arunatai. | am curious to learn about how you
two started your artistic and personal journey together. You also
formally studied drawing and painting. How did you turn to sculptures?

Arunatai — One of my friends had to learn ‘clay modeling' when she was
studying for art teacher's course. We both visited Garge Art Studio to
learn more and may be get some experience, where | met Madan for the
first time. My friend stopped visiting the studio after fulfilling the course
requirement but | continued frequenting the studio. Soon Madan gave
me responsibility of painting some sculptures. Slowly our acquaintance
turned into tender relationship and | soon became Aruna Madan Garge
from Aruna Chitale, truly embarking on the artistic journey together.
Initially we struggled a lot. | was learning and absorbing the art and skill
of clay sculpting under Madan's guidance.

We didn't receive much sculpting assignments in those days except
some religious idols and similar work. Garge Art Studio had ongoing
traditional business of '‘Ganapati' idol making which my father-in-law
had started. We also joined in the same trade and crafted Ganapatiidols
for almost sixteen years. We worked on a range of projects including
building decorative moving 'scenes' for Ganesh festivals and making
large size idols. We worked day and night during Ganesh festival. We
had to fully devote to the Ganapati season keeping any other
commercial sculpting assignments on hold. We realized that we cannot
do full justice to our passion for sculptures until we fully stop Ganapati
idol making. We finally took the plunge and got out of Ganapati making
business with full awareness of the risk of losing business when looking
for the creative sculpting opportunities.
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Gopal — Artists strive to make their own identity through their work
maintaining the artistic values, integrity and creativity through hard
work and self-realization. How was your journey from this perspective?

Arunatai - Initially, after we stopped the Ganapatiidol making, we made
sculptures in bronze or fiber, depending on the budget of the customer.
We were also working on full statue of Shivaji Maharaj mounted on the
horse and the full figure statue of Dr. Babasaheb Ambedkar.

In 1993 Pimpri-Chinchvad Mahapalika announced a sculpture project
called 'Bhakti-Shakti'. We found the topic challenging and interesting so
we started working on the prototype. You may have seen the completed
'Bhakti-Shakti' project with the idols of Shivaji Maharaj and Sant
Tukaram. This sculpture doesn't only portray the assemblage of two
legends, but it symbolizes the virtues of 'Dhaarkari' and 'Waarkari',
Shivaji Maharaj bearing a weapon to annihilate the worldly enemy and
Tukaram Maharaj showing the path of devotion to annihilate the enemy
within. Both are guiding lights for the righteous following of Bhakti -

Devotion & Surrendering, and Shakti — Strength & Courage.

Madanjiand | extensively studied the history of Shivaji Maharaj and Sant
Tukaram's 'Gatha' (Volume of devotional poetry) and references,
bringing our idea to life in a small prototype. The committee
unanimously accepted our proposal. Our deeply spiritual thought
process, and the resulting sculpture, were much appreciated over other
entries. We immediately started planning and working on the larger
sculpture. It took us five years from 1995 to 2000 to complete the
spectacular sculpture project.

Around this period, we were invited to Warnanagar to craft the statue of
Udyog-Maharshi, pioneer of Warana Co-Operative and Educational
Complex, Late Shri Tyatasaheb Kore. We envisioned a symbolic
representation of his social accomplishments and the developments
that took place in Warnanagar under his auspices, in a circular form
around his full figure sculpture. This tremendously elevated the spirit of
the sculpture. Our vision of adding an artistic touch to these
professional assignments was highly appreciated by people from all
walks of life and several fellow artists. Both sculptures were inaugurated
inyear2000.

This was the prominent milestone of our career thus far. '‘Bhakti-Shakti'
sculpture can be seen from major roads in Pimpri-Chinchvad and Nigdi
area.
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Gopal — Right after the success of Bhakti-Shakti, you got an opportunity
to design Mahatma Gandhi's sculpture to be placed in the City of
Riverside, California in United States. Can you tell us about that
experience?

Arunatai - Yes, sure. Few people from an Indian community associated
with this project visited our studio. They shot few video clips and also
narrated their idea of the sculpture. They were looking for something
more than just a figurine. They wanted the sculpture to reflect Gandhiji's
life, philosophy and teachings. They were impressed by few ideas we
sent them and invited us to visit Riverside with the prototypes. Madan
and | had five meetings with different entities associated with this
project. One of the prototypes was confirmed at our final meeting with
the mayor of Riverside. Today the 9 ft bronze statue of 'Gandhi
Memorial' stands tall in the downtown area of Riverside, California. We
visited museums and art galleries in selected cities during this trip. This
visit to US and Canada turned out to be very enriching and educational
forusinmany ways.

Gopal - Your beautiful journey was unexpectedly ceased by an
unfortunate accident which claimed Garge Sir's life, and left you severely
injured. Garge Sir's untimely departure left a huge void in the Nation's art
world. In spite of the irreversible personal loss, you rose above the
bereavement and shouldered the Studio's responsibility with your son,
Shreyas and your two nephews Mandar and Milind. Your courage is
indeed inspiring. You are a painter by training but you mostly worked on
sculptures. | would like to know about your personal thoughts about art.
What are your feelings inretrospect?
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Arunatai — Yes, | am a painter by education but turned sculptor by
profession. | was geared to paint after completing the education, but
after marrying a sculptor my focus shifted due to the added
responsibilities of the studio. | often wondered when would | start
painting? Madan always commented at my question that do it after
retirement, but I haven't retired till date.

Painting and sculpting are independent art forms. The main difference
is, painting is two-dimensional, one can only skillfully bring the sense of
the third dimension in a painting, but the sculpture is a three-
dimensional art form which can be seen in 360 degrees, so each detail is
extremely important. Looking from a painter's perspective, a sculpture
is a drawing in 360 degrees! When drawings from all angles come
together, they forma sculpture.



COVER STORY

Gopal — You both mostly worked on commercial or professional
assignments. An exceptional artistic awareness along with fineness
and an aesthetic approach is observed in your work. How do you
manage to bring the art and worldly elements together in your
expression?

Arunatai — These are very important points. Madan Garge had a great
sense of beauty and aesthetics. He was keen about making his life
sculptures beautiful and elegant. He focused on bringing out that
beauty as tastefully as possible through the posture. | enjoyed working
on energetic and inspirational themes. When we worked together on a
project, | made the 'blocking’ with clay. Madan Garge then developed it
furthertohis taste.

Final mould was cast only when he was satisfied with the clay model.
Being a man, he was naturally inclined towards enhancing feminine
features while | was attracted to the masculine qualities like strength
and physique; Of course, this was purely from an artistic viewpoint. We
were aware of the responsibility of producing socially appropriate
works, however our work definitely evolved with the union of opposite
but complementary qualities.

In a broader perspective a sculpture is like a time capsule. When a
sculpture is excavated which may have been concealed for centuries, its
timeless classic values have the ability to connect and have a dialog
with the beholder without any language barrier obstructing. There are
countless such examples.
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When sculptures are imaginatively used to express the eternal values,
they will surely transcend the time and space to become timeless
classics.

Gopal - Arunatai, your insight shall make the younger generation of
sculptors to infuse this thinking in their creative pursuits. You have
continued working in the studio with the third generation of 'Garges' by
your side. | also want to mention that your son Dr. Tejas garge is an
accomplished archeologist and currently serving as a Director at the
Directorate of Archaeology & Museums, for the ministry of Cultural
Affairs, Government of Maharashtra. Garge Sir and your contribution to
the art will always remain inspirational to the future generation of
sculptors. What are you planning to do next?

Arunatai - A true artist is never really satisfied. His or her quest of
artistic perfectionis endless. The destinationis elusive.

I have a strong desire to learn more about Indian style sculptures. There
is no education system to support this at the moment. | hope such
systemis developed but it will require a huge effort and energy.

Gopal - Arunatai, | sincerely thank you on behalf of the Ravi Paranjape
Foundation for having an insightful dialog with me today in loving
memory of Madan Garge Sir. Heartiest congratulations to The Garge
Studio for successfully completing one hundred years, and wishi ng you
the best of health for many more fulfilling years ahead.
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Life & Art of Painter-Illustrator Ravi Paranjape

1968 - 2022
lllustrious career span
20-26 JUNE 2023
11T AM-7 PM

'Visual Melody’, a retrospective exhibition of

. Raviji's exquisite collection of beautiful paintings,
illustrations and a wide range of studies is a

humble tribute to Raviji; and a rare treat to
) witness the evolvement of a great artist.
“/ Venue:
Jehangir Art Gallery 161B,

Mahatma Gandhi Road, Kala Ghoda, Fort,
Mumboai, Maharashtra - 400001

RAVI
PARANJAPE
FOUNDATION

A Foundation for Art & Education and
A Forum for the Design-Based Culture

Contact:

abhijatkala@gmail.com | www.raviparanjape.org +9194 23 562 530 | +9198 81104 284
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Glimpses of past and future activities
of ‘The Ravi Paranjape Foundation.’

Hello!

What an exciting ride through 'Garge Art Studio’. This issue of Visual Melody marks
the end of the second quarter of Ravi Paranjape Foundation and Studio's activities,
and the beginning of some fantastic new initiatives.

Here is a quarter-at-a-glance at Ravi Paranjape Foundation & Studio

Last issue of Visual Melody published on March 1, 2023, featured painter and
educator Shri Maruti Patil's life and work. This issue received a great response
fromallaround the globe.

The short course of 'Landscape in Oil' began in February 2023 has been
established as a continued activity due to popular demand.

We are so pleased that the 'Sunday Sketch Club' is growing in size and
popularity beyond our expectations. The club hosted its first off-site sketching
adventure this quarter.

‘Sunday Sketch Club is expanding beyond the physical boundaries of the
studio. Several people are joining the club's WhatsApp group and exchanging
their work. All interested in sketching and drawing are welcome to join the
‘Sunday Sketch Club'regardiess of their skill level.

Two unique Calligraphy workshops — Devnagari Calligraphy and English
Calligraphy - were held at the studio by artist and well-known Calligrapher
Prakash Joshi at the Ravi Paranjape Studio. We are working on bringing back
these workshops again.

A grand retrospective exhibition of paintings and plenty of unseen works and
studies are being exhibited at the Jehangir Art Gallery in Mumbai, in loving
memory of Painter-lllustrator Raviji Paranjape on the occasion of the first
anniversary of his passing from June 20to 26, 2023.

We have exciting events coming up throughout the year. Visit our Facebook
page at www.facebook.com/theraviparanjapestudio for the latest
announcements.

Recommend Visual Melody to your friends, family, fellow artists, and art
enthusiasts. Feel free to share this subscription link:
www.bit.ly/rpfvisualmelody. We don't spam or share contact information.

The Ravi Paranjape Foundation

1, Rutika Apartments, 1098/5A,

Model Colony, Shivajinagar,

Pune-411016 www.raviparanjape.org




Compliments from
RAVI PARANJAPE FOUNDATION, Pune

For latest events please visit :
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